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The aims of the typography workshop were defined by
Moholy—Nagy in 1923, when he wrote 'Typography must be clear
comunication in its most vivid form. Clarity must be espcialy
stressed, for clarity is the essence of modern printing.
Therefore, first of all : absolute clarity in all typograghical
work . Communication ought not to labour under preconceived
aethetic notions. Letters should never be squeezed into an
arbitray shape....like square. A new typographic language must
be created combining elasticty, variety and a frech approach
to the materials of printing, a language whose logic depends on
the appropriate application of the process of printing.’

Moholy began to apply these ideas as soon as he joined the
Bauhaus. Before 1923 the print workshop had been under the
direction of Lyonel Feininger, who had concentrated mainly on
the production of a series of Bauhaus albums—lithographs,
woodcuts and engraving that work of contemporary artists.
At that time there was no official typographer on the staff
and the 'printed emphemera’ of the Bauhaus showed strong
Expressionist and Dada influences —leaflets, programmes,
book jackets etc, displaying a riot of symbols and letter

form, flung together in anarchistic abandon.
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Moholy—-Nagy , with his Constructivist ideas, put an end to all
that, and the publicity material produced for the Bauhaus
exhibition of 1923 was purged of the move exuberant
tvpographical tricks. Josef Albers, Joost Schmidt and
Herbert Bayer, who was then a student in the wallpainting
workshop, began, with the encouragement of Moholy, to
concentrate on graphic design , establishing the disciplines
that are now taken for granted by designers in this field.
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Cover for Bauhaus magazune, 1928, 1929
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In Dessau the typography workshop was run by Herbert Bayer,
although work for the department was carried out by Moholy-
nagy, Schlemmer, Albers and Schmidt. It was after the move to
Dessau that Bauhaus layouts achieved their characteristic

sense of order, symmetry and clarity : information was organized
and presented in carefully balanced grids ; decorative elements
were reduced the basic geometric forms—circle, square and thick
horizontal or vertical rule ; the relationship between text and
illustration was calculated with mathematical precision and the
serif was banished —a revolutionary move in Germany, where

the elaborate Gothic alphabet was still widely used. In thier
search for clarity and legibility, Bayer and Albers both designed
san—serif typeface, Albers’ ’stencil letter’ being composed of
three basic shapes. Bayer also made heroic efforts to abolish the
use of capital letter, on the grounds of logic, clarity and economy.

'Why should we write and print with two alphabets,” wrote Bayer, ’

we do not speak with a capital A and a small a’ ; so, from 1925

onwards, the Bauhaus typographers began to abandon the use of
upper—case letters.
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The typogrphy department was mainly involved in work for the
Bauhaus itself-—publicity material , prospectuses pamphlets,
poster, etc., although it did carry out commissions for other
organizations. It was not, however, directly concerned with the
school’s most important venture in publishing—the publication,
between 1925 and 1931, of fouteen Bauhaus books. These were
part of a vast seies, edited by Gropius and Moholy—Nagy, in which
Bauhaus staff and other leading architects and artist explained
and illustrated their theories. Several of the books were designed
and laid out by Moholy—Nagy ; they were printed by the Verlag
Albert Langer in Munich, and form what is possibly the most
stimulating series in modern art to be published in this century.
Fifty were planned and fouteen were published, including Klee's
Pédagogische Skizzenbuch, a selection of the lectures he had
given at Weimar between 1921 and 1922, Malerei , Photographie
und Film, and Von Material zu Architektur by Moholy—Nagy,
Kandinsky's Punkt and Liie zu Flache and Malevich's

Die Gegenstandlose Welt . Books by Gropius, Oud, Van Doesburg ,
Schlemmer and Mondrian were also included, and the series aimed
to provide a complete synthesis of contemporary aethetic thought
and achievement.

Gropius’s own book Internationale Achitektur, a survey of modern
Euroean architecture , was published in1925, two years before

an independent architectural department was finally established
within the Bauhaus . Gropius's decision to postpone ’official’
architectural training was part conviction ('Only the journyman
who has been seasoned by workshop practice and instruction in
the study of form is ready to collaborate in building ,” he had
written in Idee und Aufbau) and part necessity, since, even under
the more liberal Dessau administration the Bauhaus continued

to be short of the capital necessary for full-scale expansion.

Bauhaus members had , nevertheless, been involved in archite—
ctural work since 1919; the Haus am Horn , for example, was
part of a scheme for a colony of houses that was to have been
built from standardization components ; Georg Muche and
Marcel Breuer had continued in various projects to explore
the problem of unit construction, and practical experience was,
of course, intensified in Dessau, where staff and students were
all encouraged to collaborate on designing and equipping

the Bauhaus building , as well as, the labour exchange and
housing colony that the town council had commissioned from
Gropius.
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Erly in 1927, however, soon after Bauhaus buildings had been
completed , Gropius decited to 'widen the scope of architectural
training '. According to Bauhaus Weimar Dessau , ‘specialists in
Construction, Statics and Descriptive geometry were appointed
to the staff ', and Hannes Meyer, a Swiss architect, was asked
to take charge of the architectural department. In appointing
Hannes Meyer, Gropius brought in a tough and uncompromizing
realist, who was preoccupied by social and scientific rather than
aethetic problems. His was essentially a functional and rational
approach and he based his architectural course on a systematic
analysis of alll the practical in designing a human environment.
He had little affinity with the artists on the Bauhaus staff and
felt that their theories and experience were scarcely relevant
to the problems of design and architecture which were first and
foremost social. The architect, he maintained , must be backed
by the scientist,and the psychologist if his work was to have any
social meaning.
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Cover design for Von Material zu Achitektur
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Obviously Gropius intended, with the establishment of the
architectural department, to strengthen the Bauhaus's social
communication, and it is significant that it was this 'outsider’
that he chose to nominate as his successor when he decided
to leave the Bauhaus in 1928.

Gropius’s departure came as a shock to the students ;
Siegfried Giedion in Work and Teamwork describes how he
had given a lecture at the Bauhaus on the day Gropius handed

in his resignation , and was at a party there when the news broke :

'In the general atmosphere crazy high sprits there was no hint
that anyone knew what had happened . At midnight the band

suddently came to a halt. The most senior student went up to
Gropius and said "You have made many mistakes, Gropius , but

there is no one to fill your shoes. You oughtn’t to leave”.

There were several reasons for Gropius's departure; he had given
nine years to the Bauhaus , and during that time administrative
work had prevented him from widening the scope of his
architectural practice. Even under the more liberal Dessau
administration , when the still too meagre grant was supplemented
by royalties from Bauhaus producs, he found it difficult to pay his
staff, provide free places for impecunious students and extend
the scope of the courses. Moreover, the attacks on Bauhaus
ideolpgies had been resumed. According to Wingler , Gropius

felt that the more vicious were directed at him personally, and
that by leaving he would give the Bauhaus peace to extend and
consolidate the achivements of the past five years.
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Obviously he felt that Hannes Meyer was the right man to give
the Bauhaus a new series of direction, but Meyer was hardly

a popular figure when he took over in April 1928. At the party
described by Giedion, one of the students had made a speech
declaring that the appointment was a catastrophe for the
Bbauhaus. It certainly marked the end of an era, for Breuer,
Moholy—Nagy and Herbaert Bayer left with Gropius , and Meyer

brought in new men and new objectives.

In his first address to the students as director—designate, Meyer
declared that the conflicts within the Bauhaus were symptomatic
of the sickness currently afflicting humanity——man'’s failure to
communicate with man : 'Will our work be directed inwards or
outward ? Shall we turn our attention to the needs of humanity,
and collaborate in building a new way of life, or shall we become
an island...?’ In order to eradicate the weaknesses he saw in the
Bauhaus curriculum, Meyer extend the scope of the architectural
course. He introduced in mathematics and engineering , and
worked out a systematic course, emphasizing the architect’s
social responsibilites. 'Architecture ,’ he maintaind, ' is not the
individual emotional activity of an artist. Building is a collective
activity’ and he worked out a course that reflected his conviction
that ' Building depends on organization : social, technical,

economic and psychical organization’ .

He appointed several new members of staff, including the
architect and town planner Ludwig Hilberseimer, and Alfred Arndt ,
who had studied at the Bauhaus from 1921-6. Walter Peterhans
took charge of a special course in photography and Mart Stam
was appointed guest lecture . During the two years of Meyer's
directorship the Bauhaus architecral department was involved

in extending the Dessau Térten—Siedlung , the housing estate
that Gropius had designed in the outskirts of Dessau, and the
students also collaborated in the design of a Trades Union school
in Bernau, near Berlin, which was completed in 1930. Also under
Meyer's régime, the workshops stepped up production, and more
and more Bauhaus designs were mass produced , so that the

school’s income from royalities was practically doubled.
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But in spite of his obvious competence and his success as a
teacher, Meyer's extreme left—-wing views soon brought him
into confict with the Dessau authorities. He encourageed the
students to participate in polotical activities and this was of
course anathema in Germany of 1930. Meyer, however, refused
to compromise ; for him, building was first and foremost a social
activities and he believed that no true architect could remain
politically uncommited. In the summer of 1930, he was asked to
resign, and he published a bitter letter in a Berlin journal
revealinghis complete contempt for the values he found in the
Bauhaus when he took over the school. Hours were spent, he
declared, designing tea cups according to Constructivist
principles, and a vague medieval inspired socialism permeated
the school. 'This was the basis of my tragic—comic situation ;
as director of the Bauhaus | found myself fighting the Bauhaus

style....I taught the students to relate building to the community ;

I weaned them from the fomalistic, intuitive approach and taught
them to undertake basic research ; I showed them how to put
the needs of the poeple first. ’

Although these were extravagant claim, Meyer's short régime
did have positive results. He laid the foundation for a practical
and systematic course in architecture ; he increased the the
students’ social awareness and he strengthened the school’'s
ties with industry. But his introlerance and his fanaticism were
inherently stultifying : there was no room for anyone whose
opinions defferent from his own, and the liberal, essentially
humanistic attitudes that Gropius had encouraged were
rejected. Conflicting factors within the Bauhaus were again
threatening to destroy it and a more impartial and objective
leader had to be found.

When Meyer left, the Dessau administration tried to persuade
Gropius to take over again , but he refused , and suggested that
architect Mies van der Rohe should be offerd the directorship.

Gropius had first met Mies van der Rohe in Behrens’ office
before the First World War ; after the war Mies, like Gropius,
had become involved in the activities of the Novenbergruppe,
and until 1927 his growing reputation as an architect was
based on various projects he designed for the group's
exhibitions——the glass skyscrapers of 1919 and 1920, the office
building in reinforced concrete of 1921 and the villas of 1923
and 1924. In 1927, Mies took charge of the Deutscher
Werkbund's Weissenhof—Siedlung exhibition in Stuttgart, for
which he, Gropius, Le Corbusier, Behrens and many other
leading architects designed houses and apartment blocks,
and in 1928 he confirmed his international reputation with
his design for the German pavilion at Barcelona.

Barcelona Pavilion

Mies van der Rohe, 1929
Project for a glass skyscraper
Mies van der Rohe, 1920-1
hIAEEREE
I-A-770-Fh-A-I, 1920, 214F
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He brought to the Bauhaus his reputation as a purist and
parfectionist, with a passion for order, clarity and quality.

One of his first moves as director was to banish politics from

his school, which made him very unpopular, for a time , with

the students. Gradually, however, they began to respect his
objectivity and his insistence on the highest possible standards.
Under Mies's direction the architectural students at the Bauhaus
were intensified , and for a time it seemed as through the school
had gained a new lease of life. But Mies was faced with a far
grimmer political situatin than Gropius had ever had to contend
with . In August 1932, the Nazi party had gained control of the
province of Anhalt, which included Dessau, and its officials
immediately took steps to close the Bauhaus ——for them a sybole
of Bolshevism, decadance and subversion. Mies and Dr Fritz
Hesse tried to persuade them to reverse the decision, which

had aroused a storm of international protest, but the school’s
fanatical oppenents were not prepared to listen to reason, and
the Dessau Bauhaus was closed in October 1932.

Mies, however, managed to re—open the school as a private
venture in Berlin ; he rented an empty telephon factory and

the Bauhaus re—established itself there for six uneasy months.
Then Hitler came into power and the persecution was resumed.
On 11April 1933 the Gestapo occupied the school, searched

it for evidence of Communist activities, and forbade the
students and staff re—entry. For several weeks Mies attempted
to persuade the new régime to re—open the school, but he could
not accept the conditions that were imposed , and the school
was finally closed down in July 1933.

Then the exodus began: ; Klee went to Switzerland and Kandinsky
to Paris, but most of the staff eventually found teaching post in
the States : Gropius , after spending three years in England,

was appointed head of Harvard School of Architecture ;

this was in 1937, and later that same year, Marcel Breuer joined
him, and they set up an architectural practice. Mies van der Rohe
stayed in Germany until 1937, when he was asked to teachat the

llliois Institute of Technology (then known as the Armour Institute) ;

Hiberseimer, Peterhans and several of the students joined him
there. Moholy-Nagy founed a New Bauhaus(later renamed Institute
of design) in Chicago; Albers was appointed professor of art at the
Black Mountain College, North Carolina; Bayer became art director
of an advertising agency in New York , so that Bauhaus ideals and
teaching methods began to be adopted and adapted by art and
architectural schools throuhout the world.
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Coclusion

When | was a boy my family in a city apartment with open
gas—jets, induvidual coal-heated stoves in each room, including
the bathroom, where the warm water was heated for the bath
each Saturday : that took two hours. There was no electric
streat car, no automobile, of course, no plane.

'Radio, film, gramophon, X-ray, telephone, were non—existent.’

This was the society that Gropius grew up in : even in 1919,
when the Bauhaus was founded, the world still seemed
compratively simple , and the idea of planning for environmental
reform not entirely Utopia. But during the next twenty years
technology made its take—-over bid, and no reformer, no matter
how well organized or well intentioned , could keep pace with
the change.

Although frastrated by political and economic revolutions, the
Bauhaus made the bravest and the most practical attempt ;
but as Gropius was to point out , it could not move faster than
the society that it sought to serve. The school was essentially
a product of the 'twenties, and although the Bauhaus idea of
cooperative effort to promote creative work has influenced
design and architectural training throughout the world, the
school’s practical achievements must be judged in the context
of the interwar years.

Gropius, who combined nineteenth—century idealism with
twenties—century realism, was convinced that the key to
reform lay in education, but his ideas on what should be
taught and how it should be taught , gradually matured as

the Bauhaus adpted itself to meet sociological change.

In Weimar, Gropius believed that painters could be taught
techniques to civilize industry . 'Modern painting ," he wrote
1923, 'breaking through old conventions, has released countless
suggestions which are still waiting to be used by the practical
world. But when, in the future, artist who sense new creative
values have practical training in the industrial world, they will
themselves possess the means for realising those values
immediately. They will compel industry to serve their ideas
and industry will seek out and use their comprehensive
training.’

In earlier cultures links between art and product design were
forged more or less unconsciously, and the idea that the artist
could be taught the skills to establish formulae that would unite
all the arts, including architecture and design , was originated
by the nineteenth—century reformers, and revived in the first
twenty years of the twentieth—century by Futurist and
Contructivist polemics. The Weimar Bauhaus was the first
full-scale attempt to put these theoris into practice, and it
soon became obvious that the ideals of the artist and those

of indutry were irreconcilable, and that entirely new disciplines
were required to bridge the gap between art and technology.

In establishing these disciplines the Bauhaus evolved a teachig
programme that was radical and revolutionry ; as the programme
developed, its emphasis shifted from 'art’ and 'craftmanship’ to
'technique’ (in its broadest sense, which acknowledges social
demands). Moholy—Nagy was the last painter to join the staff,
and he was appionted in 1923 ; in Dessau the dual system of
instrution was abandoned and as the workshops became more
productive the Bauhaus artist became more and more of a
background figure, until in Meyer’'s and Mies's era, he was more
or less redundant.

— 8/10 —

rE

INRFHEDIA, REFHDOT7/A—MEFEATILT,
DRAVRF-7V) EE BB, BRIZARAN-7HHH>T
BETEELEAERMNMNTTEEERILTLELS,
BEXRLG BEL BBFEL 155ARTHEHYE
HATLE TV, BE. . XBRIHYFEBATLE. |

TaEARKANITEST21919FETH, TALBEBRTLI=,
ZFOEITNINIADBIRShFEL, HRIIFLLHEKN
YUTNTLE, MEZWREFERALTHIEEZELDOF
TIREKEYFEL . ThED, EOED205EM. HH#H (S
FHEBATRELEGE, MHHEEICSh T WEE
HLBRFCHEBZENAT, HLRFTEREBHET.
HLELIEITSIEFETEEREATLE.

LALGAS, BUBLRFERICH T HBRFHISHL.
NINIZADHHEL BRI, BLEH . ERMITHIELT
roE9AXEREROELE. ThEHENROLEL
FYIFEHIHEFEATL FROFEL. 20D
BRTHY. NINIZORIERICHEERT ST NLES
EVSBERTY/ EBEDHFIEDOHANICRE
’&'—:T-?Lﬁl,f_o m&@%ﬁﬂﬂ_%ﬂﬂﬂ_ﬁﬁ(iﬁ:

oAkttt BE I HL20iHRNRETEH
LERUDIT . BAETHEDOREEF/LEL=,
SOEIAQEAE. EQLSITHZBEIRENEVSES L
NONIRE LT RICHEL., BRFEMICRRT S
ESI2FBETLE. MW EE, SOE )R IEE R
[EXAEESNZTEREBTEHIONZRENELNALL
LELTWEL, TRAHEE IIZDULTYAERE
19234, RO ELSIZEVNTWET, THLFIEMNESh
hiE, HEORENEMMLGHATEDIET,
LAL. $33E. EMRITTEHSTHLOAIEML
AEICS G E, EWRIETICIZEDOMEEZEERTS
CEEEBELT BRSNS, EWMREIENE LB
DEZEIEMNLEVEEATEETIL5I12H5, 1&,

DEDONINIZAXIE L, EMEHRTH IVIZDEHAY
FRCEHELULY, £CBRLEN>FYLENS, 28,
DBZIFFET IR, REShTIVEEL. .
BERELETH(T-LEOEMREEMEIRE--HE
TEMEIHZILNADLENSEZ (T EDREFEH
BIHLI-EOTHY. TOEZFIF20HRICASTE
[ZLHD20ERM TR ERPCEEETHZZOIRMNEY
HTEELE, MDA INIREEDIZFRSDEH L
EZHEAZEEMNEEZFICELSERAFEL =
LIESALTAINIADEZ AMRBESMMEMRED
HEFTELFBELTLNT, EMEIEDY vwI'E
BHD&5Ge<HLWEE - RAINARDHOATVELS,

EFORIGHLWRE - [RAZHEIT T HFET, NIV
[FHBE'0Y 54 (BHE) Z T RLEL, ThETEEH
TEMHEVRSEDTL , 7’07 FAKIZEHT 4
TBRASBEINSTHFT(HEOBFEZBEECESD) |
~REL. BIEShTWEELE, T IIREL
LTIOFIRAShSMLERROBERTL .
TYHITRIED (HIB) ZEY OREFHEMBELSN,
FUEEMIZEO>TNEEL = MMY—L-ADRRET
[SENINIZADERRE LY —FE. EROAM(RF) I
BOTVWEELS, TTFICIXEbNEI N, HOIE
RE53HYEEATLE=,



Nevertheless, the fact that Klee and Kandinsky remained at the
Bauhaus until its last yeas (Klee left at the end of 1929 and
Kandinsky moved to Berlin with Mies), is a tribute to the flexibilty
of the school’s educational programme and to the tenacity of
Gropius’s belief in the 'common citizenship of all forms of creative
work’.

Fine art values, of course, contributed a great deal to the
emergence, after 1923, of a recognizable Bauhaus style--a style
based on the cube, the rectangle and the circle, which reflected
the preoccupations of the Constructivists and the Cubists and
which , after some trial and error, lent itself to contemporary
production techniques ; but by the time the Bauhaus had
established strong links with industry, in spite of Hannes Meyer's
criticism, the original impetus for the style had been abandoned,
social preoccupation were ousting fine art values and the quest
for the immutable 'type—form’ was replaced by research into

the rationalization and humanization of mass produced goods.

The Bauhaus has been criticized for not being more radical in

its approach to product design , for looking , as Buckminster—Fuller
puts it, 'at problems of modification of the surface of end products,

which end products were inherentry sub—fuctions of a technically

obsolete world'.

This is a functional dilemma, and it still faces architects and
designers and those responsible for their training today. No matter
how rapidly man adjusts to technological change, he cannot keep
pace with all the social, economic, psychological and political
implications of technology.

In the Bauhaus Gropius taught that the designer’s first
responsibility is to his client ; that he cannot attempt to
impose new patterns of life based on revolutionary design
solutions before society is ready to accept them. 'Not the
products, but man, is the end in view,” wrote Moholy—Nagy
when he came to describe the Bauhaus’'s achivements.

It is this essential humanism, based on an attempt to
understand man’s psychological as well as his physical need,
that has been the Bauhus’'s most important contribution to
twentieth—century architecture and design. 'The wholeness
of its approach, wrote Gropius , 'has helped to restore the
architecture and design of today as a social art.’

But this wholeness depended on the collaboration and mutual
sympathy of a group of specialists all working towards a common

wrote Klee. 'We

aim. 'We began over there in the Bauhaus
began there with a community to which each of us gave what
he had. 'More we cannot do.’
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